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Bizi
doguran ashnda
cocugumuz mu. *

[sit, in fact,

our own children
that give birth to us.*

*Gllcan Evrenos
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Uzaydan hile

karanhk bir aydinhk

GULCAN EVRENOS o2.2021

Uzay-zaman yirtildi, biz hic hissetmeden dustiik.
Dustiik kelimesi bilmedigimiz mekanistler tarafindan
belki de boyle tasarlandi. Biz baska bir zamanin
diisiiyiz, bu zamana diistiigiimiizde. Kumasin
altinda hissediyoruz hareket edenleri ama o kadar.
Acamiyoruz perdeyi.

Ne kadar farkliyiz, o kadar ayniyiz. Kara delikler
tizerine yemin edebilirim ki, bitiin olasiliklar ve
onlarin olasiliklari ve de onlarinkiler hepsi sonsuz
permiitasyon ve kombinasyonlarda yasaniyor. Biz de
geceleri oturup seyrediyoruz, yalnizligimiza hircinca.

Bir dikis ignesi ile teyel teyel ilerliyoruz. Bir deldigin
yeri secmez de cikarsin ya kumastan. Girersin ya az
uzagindan. Acaba ne kadar fark eder kumasg icin. Ya
da elbiseye. Sanmam ki cok. Ama iplige, delige ve
igneye. Bi’ distin. Fark eder.

Zamanin hamurunda acaba biitiin yillar ayni mi.
Uzunluklar: topaklanip degisiyor mu. O zaman
olciiler nereye cikiyor. Ayni an ka¢ boyda siirebiliyor.
Hidrojene kizmak da olmaz, bugiin evrenin
yaratilisindan birer parca icerek yasiyoruz.

Geldigimiz yere niye geldik. Bizim icin kim
karar verdi. Peki annemize. Bizi doguran aslinda
cocugumuz mu.

Yiirtiyelim, geldigimiz yere bakalim. Ayni yerden
geldik, ayni yere geldik. Uzayin altindan dokunalim.

“Gelecekte Bir Ulke Icin Fikirler -01” eskiz / 2021
“Ideas For A Future Country -01” sketch / 2021
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Bright even

darker than space

GULCAN EVRENOS o2.2021

Space-time was torn, and we fell without feeling at

all. Maybe the word “we fell” was designed like this by
mechanists whom we do not know. We are the dream

of another time, when we fell into this time. Under the
fabric, we feel the moving, but that’s all. We can’t open
the curtain.

The more different we are, the one and the same we
are. I can swear on black holes that all probabilities
and their probabilities and theirs, they all happen in
endless permutations and combinations. And we sit
and watch our loneliness at nights, peevishly.

We proceed making a rough stitch with a sewing
needle. As in you don’t favor where you pierce, and
you get it out of the fabric. You pierce just a bit farther.
Iwonder how much difference it makes for the fabric.
Or for the dress. I suppose not much. But for the
thread, for the hole, and for the needle. Just think
about it. It does make a difference.

Iwonder if all years are the same in the dough of time.
If their length gets lumpy and varies. Then where do
the measures lead. How many lengths can a moment
last in. Getting angry with hydrogen will not do, today
we live by drinking small bits of the creation of the
universe.

Why did we come to where we came. Who decided
for us. Well then, for our mother. Is it, in fact, our own
children that give birth to us.

Let’s walk, let’s see where we came from. We came
from the same place, came to the same place. Let’s
touch from under space.

“Gelecekte Bir Ulke Icin Fikirler -02” eskiz / 2021
“Ideas For A Future Country -02” sketch / 2021
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Behelkler siyasi goriislerini
derhal aciklayacakt:

Babies would immediately
express their political views

CIHAT DUMAN ve MEMED ERDENER o2.2021

CIHAT DUMAN & MEMED ERDENER o2.2021

Tabiatin skor tistinliigiini ele gecirdigini fark eden
kimi insanlar on bes yirmi bin yildir rahatsiz. Kiiltiirle
is birligi halinde olan gafil cogunluk ise galibiyetin
tadini cikariyor! Toplum, kisiyi sahsiyetsizlestiriyor.
Buna direnen insanlar ise rahatsizliklarini sanatla
gideriyor. Bir yanda deneyimin emniyetsiz cografyasi
diger yanda sezginin sifa dolu yurdu. Her seyin
farkinda olan rahatsiz insan, sezgileriyle neselenmeye
devam ediyor. Iz birakiyor. Ciziyor, boyuyor, ses
cikariyor, viicudunu kar elde etme amaci giitmeden
oynatiyor. Deneyimliler tecriibeyi toplumun lehine
kullanip; toplumu soguktan, acliktan, yirticilara

yem olmaktan kurtaracakti. Ambarlardaki tahil esit
miktarda dagitilacakti. Kimse bekar kalmayacalkti.
Ama olmadi.

Sezginin patika yollar1 eserde gorintilendiginde
eseri yapana telefonlarimizi kapatarak eslik ederiz.
Sunu biliriz ki ilham verenin ilham aligini takip
etmek dikkat ister. Silahlarin ve ayakkahilarin bile
birakildigi bu eslik bize plasentadan yadigardir.
Madde ile mana, 6z ile goériiniis arasindaki ana yolu
unutmak, alternatifleri, kilcallar: tefekkiir; ayaginda
ayakkabi, elinde telefonla becerilemez. Saatlerin

on yilda bir ayarlandigi the tilkede yasalarin kagida
kazinmasi bize emniyet vermedigi icin sik1 6nlemler
almak gerekiyor. Sert fakat ucuz, metalden ama
altindan degil. Vasiler, vekiller, kayyumlar, halefler,
varisler bize huzur ve giiven ortami saglayacakti.
Cekti, cakti. Olacakt: ama olmadi. Gecmis bize neler
vaat edecekti, fakat gelecekte neler olacakt1? Bunlar:
nasil bilecektik? Elbet bir giin aklimiz1 kurcalayan
soru bu olacakti. O halde ge¢cmiste arastirma

yapmak icin, Leibniz Dedektiflik Limited adina ise
koyulacaktik. Arastirma siiresince karsimiza cikacak
uzeri orimcek ag1 baglamis her “sey” bir inci olacaktu.

Fakat onu ummadigimiz bir yerde, Tirkcenin zaman
kipleri odasinda bulacaktik: Gelecek zamanin hikdyesi.

Gelecek zamanin hikayesi sayesinde, heniiz
yasanmamuis, fakat yasanmay1 bekleyen hatiralar
uzerinde uzun ve zahmetli tetkikler yapacaktik.
Boylece Ricceur’iin bahsettigi gecmisin heniiz
tamamlanmamis potansiyelini 6grenecektik.

Demir tavinda doviilecekti. “Ben”i bir aslan
parcalamayacakti. Otelde yangin cikmayacakti, tren
gar1 patlamayacakti, 2020 bitmeyecekti, bagbakan
adada asilmayacakti, Pera yagmalanmayacakti,
miilteciler suda bogulmayacakti, kacakcilarin tizerine
bombalar diismeyecekti. Bu deneyimlenmemis
bilgi ile yasanmas1 dayatilan hayati oldugu gibi
degistirecektik. Hesaplamalarimiz dogruysa her
yerden hiir irade figkiracakti. Bebekler siyasi
goruslerini derhal aciklayacakti, memur maaglarinda
diisiinceyi ifade ve propaganda indirimi yapilacakti,
yutkunmak ve icine atmak 6zel titketim vergisine
tabi kilinacakti, bedeninden utananlar utanmazlar:
tanrilara ve kurumlara kurban edecekti. Ve

nihayet, kotiiliik icin calismayan titopik bir
biirokrasinin kurumlari kurulacakti. Ah ne giizel
olacakti. Anayollara moloz dokiilecekti, keci yollar1
tiraslanacakti. Cekti, cakti.

Some people, realizing that nature has the upper
hand, have been troubled for fifteen to twenty
thousand years. As for the unwary majority in
cooperation with the culture it is enjoying the
winning! Society dehumanizes the person. And
people who resist this overcome their ailments with
art. On the one hand, the insecure geography of
experience, and on the other, the healing homeland of
intuition. The disturbed person, aware of everything,
continues to cheer up with his heuristics. He leaves a
mark. He draws, paints, makes noises, moves his body
without seeking profit. Experienced people would
use experience in favor of society, saving it from cold,
hunger, and predators. Grain in the barns would be
distributed evenly. Nobody would be left single. But
things didn’t unfold like this.

When the pathways of intuition are displayed in the
work, we accompany the creator by switching off our
mobiles. We know that following the inspiration of
the inspirer requires attention. This accompaniment,
where even guns and shontryes are discarded,

isa relic from the placenta. Forgetting the main

path between matter and meaning, and essence

and appearance; contemplating alternatives, and
capillaries; these cannot be done with shoes on

feet, and phone in hand. In the country where time
isregulated every ten years, it is necessary to take
strict measures because it does not feel safe that the
laws are engraved on the paper. Rough but cheap,
made of metal but not gold. Guardians, deputies,
trustees, successors, heirs would provide us with an
atmosphere of peace and security. Would be this,
would be that. Things would happen but they didn’t.
What would the past promise us, but what would the
future hold for us? How were we to know these? Of

course, this would be the question that one day would
meddle with our minds. Then we would work for
Leibniz Investigation Company in order to investigate
the past. Anything with a spider web on it, anything
that we were to come across would be a pearl during
the investigation. But we were going to find it in an
unexpected place, in the Turkish tenses room: Future
i the past.

Thanks to future in the past, we were going to do long
and painstaking observations on memories which
await to be experienced. Thus, we would be able to
learn about the past’s potential, yet incomplete, which
Ricceur talks about. People would strike while the
iron is hot. A lion would not rip up the “I.” There
would be no fire in the hotel, the train station would
not explode, 2020 would not end, the prime minister
would not be executed on the island, Pera would not
be looted, refugees would not drown in water, bombs
would not fall on the smugglers. We would use this
not-yet-experienced knowledge to change the life that
isimposed on us. If my calculations turned out to be
accurate, free will would burst out of everywhere.
Babies would immediately express their political
views; there would be discounts on the salaries of
civil servants in return for expressing their opinions
and propaganda; swallowing and repressing would
be subject to special consumption tax; those who are
ashamed of their body would sacrifice the shameless
to gods and institutions. And finally institutions of a
utopian bureaucracy that wouldn’t work for evil was
to be established. Oh, how beautiful this would be!
Rubble would be dumped on the highways; goat roads
would be scalped. Would be this, would be that.
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Utopik alg: levhalar:
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EVRIM ALTUG o2.2021

Utopian perception boards

“Oku ve anlat.”

Ilkogretim caginda maruz kaldigimiz, belki ilk
biirokratik buyruktu.

Once (muhakkak icimizden, kimseye isittirmeksizin)
bir seyleri ezberleyecek, sonra kendi derme catma
kelimelerimize, sansimiz, ciiretimiz de varsa,
eylemlerimize sevk ederek, ayni anlam ve ideale
kosacaktik.

Bir seyi ezberlemek, onun bizi sahiplenmesi,
sirf kendine saklamasiyla es degerdi. ‘Cikar
goster’ denildigi vakit, tek solukta telaffuzdan
gocunmayacaktik. Onu ne kadar hatirhiyorsak,
kendimizi kaybedene kadar ona tutunacak, onu
savunacaktik.

Bu ikilemi, ayni sekilde, atlaslarda gozlerimiz éniine
serili, bilumum fiziki ve siyasi haritaya aidiyet
talebimizde de hissedip, durduk. Kimimiz dogrudan
ulkesini, kimimiz dolayli tiimle¢ misali, hep gitmek
istedigi, disledigini secip, parmagiyla koymus gibi, o
haritalarda kendini buldu.

Sonra bitmedi bu, kendimizi ne tam anlamiyla
soyutlama, ne de somutlama halimizin, cetrefilli bir
buket benzerini, altyazi ile goriintii, ya da orijinal-
dublaj’ veya ‘renkli-siyah beyaz’ ya da ‘naklen-banttan’
gelgitler arasinda deneyimlemeye basladik.

Veya, Resim—i§, Miizik, Turkce derslerinde hep, bir
‘direksiyon’ devraldik. Milli diinler, mevsimler, tirli
yerel, ailevi ve beseri orf ve adetleri 6nce cizgiler,
sonra boyalar, ardindan notalar ve s6zlerle tahayytil
edip, ardindan bunlarin hakikatine tahammiil

etmeye basladik. Ne miizigimiz, ne imgelerimiz, ne de

kullandigimiz kelimelerde, kendimize rastlayamadik...

Muhakeme vitesini hep otomatikte, ezbere ve sinifta,
biitiinlemeye, ikmale biraktik.

Memed’in Zilberman Istanbul’da yer bulan son
yapit dizisi Utopik Biirokratik, hayat trafiginin cileli
haritasinda bizi kendimizle yeniden kars1 karsiya
birakmak adina bir dizi yonlendirme levhasini
ontimiize cikariyor.

Can Yicele, Ece Ayhan’a, Cemal Stuireya’ya, Turgut
Uyar’a, Orhan Veli’ye selam sdyleyen, sozliikklere

isyankar bir grup ‘kafasi bozuk’ kelime var éntimiizde.

Timi, birka¢ yonden okunakli, anlatilmay: hak
eder bir icerik vadediyor. Yonlendirmeyi degil, vesile
olmay1 énceliyor.

Bicimsel olarak rolyefleri, yazitlar: da arkasina alan
bu giir sesli, kavruk ciisseli demir levhalar, giinimiiz
yeralt1 sebekelerinin gittikce soyuta yaklasan
semalarini, ya da Modern sanatin Art Deco grafik
nezaketini de biinyesinde barindiriyor.

Memed, giderek kavramsal bir berrakliga da yaklasik,
siiri belki de bilinen en plastik malzeme olarak

vad ettigi bu serisi ile gorsel, metinsel, semantik
‘kalip’larin (Ingilizcede ‘pattern’ denilen mefhumun)
disina nasil cikabilecegimize, onlarla ne kadar bas
basa kalabilecegimize dair, manzum miidahalelerde
bulunuyor.

Kalip, Osmanlica dilinde ‘resim’, numune’, ‘6rnek’,
‘kalip’ gibi ifadelere karsihik gelirken, gintimiizdeki
yaygin anlami ile ‘desen’e de hizmet ediyor. Iste, bu

EVRIM ALTUG o2.2021

“Read and tell.”

What we were exposed to in primary school was
probably the first bureaucratic order.

We would first memorize things (certainly without
anyone hearing), then we would run to the same
meaning and ideal by driving our own makeshift
words, and also to our actions, if we had luck and
courage.

Memorizing something was equal to its owning us,
simply keeping us to itself. When we were to be told
“show me”, we wouldn’t fall short of delivering it

in one breath. The more we remember it, the more
we would hold on to it and defend it until we lose
ourselves.

We have also felt this dilemma with all the physical
and political maps that were presented before our eyes
in atlases. Some of us put their index finger directly

at their country on these maps, some of us found
themselves on different places where they always
wanted to go, like an indirect object.

Then this did not end. We began experiencing
ourselves neither in full abstraction nor in the
intricate bouquet-like of our embodiment, we were
torn between images with subtitles, or between
‘original-dubbing” or “colorful black-and-white” or “live-
tape” tides.

Or we always took over a “steering wheel” in Painting,
Music and Turkish lessons. We envisioned national
yesterdays, seasons, various local, domestic and
human traditions, first with lines, then paints, then

notes and words, and then we started tolerating their
truth. We could not come across ourselves in our
music, images, or words.

We always left the gear of reasoning in automatic
navigation, we failed reasoning, we had to make up,
and we had to replenish.

Memed’s latest series of work entitled Utopian
Bureaucratic featured in Zilberman Istanbul, brings
up a series of directional signs in order to confront us
with ourselves again on the painful map of life traffic.

We have a group of “annoyed” words that rebel
against dictionaries, saluting Can Yiicel, Ece Ayhan,
Cemal Stireya, Turgut Uyar, and Orhan Veli. They
all promise a content worthy of expression that can
be read in several ways. They prioritize conducing
towards something, not directing.

Stylistically, these signs with strong voice and roasted
bodies which take reliefs and inscriptions behind
them, incorporate the increasingly abstract schemes
of today’s underground networks or the Art Deco
graphic courtesy of modern art.

Memed is increasingly intervening in a poetic way,
reaching a sheer conceptual clarity, about how we

can get out of the visual, textual, semantic “patterns”
and how long we can be alone with them with this
series, in which he regards poetry perhaps as the most
plastic material known.

Whereas the word pattern corresponds to expressions
such as “painting,” “sample,” “specimen,” or “mold”
in Ottoman language, it also means “texture” in
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her biri Turkce bu tiizel kisilik ‘desen’i vesilesiyle
Erdener, bireysel tahayyil sermayelerimiz ve gonilli
katilim taleplerimiz dogrultusunda, her birimizi
kolektif, iyimser bir yapinin da titopik hafriyatina
davet ediyor. ‘Basmakalip’ ne varsa, aksi istikametteki
bu centilmen, ‘asma-kalip’larda birer hayal sarmagig1
gibi 6zgiirce, birbirinden tiirtiyor; bizlerin zaman ve
mekanlarina edepsizce, gelisigiizel tiniiyor.

Utopik Biirokratik, Memed’in daha onceki
‘Cumhuriyet-i Tiirkiye’ (2010), ‘1915 - Tiirkiye'de
Yasayan Ermenilere Adanmistir’ (2012), ‘Kélelik
Miizesi’ (2015), ‘Diinyanin Toplam Borcu Olan 233
Trilyon $ Kutsal Bir Sayidir’ (2016), ya da ‘Itaatsizlik
Kaligrafileri’ (2015) gibi tekil ve cogul yapitlariyla

da plastik tisltip ve metinsel elestiri acisindan omuz
omuza tutunuyor.

Sergide bu yoniiyle, sanatciya ait ‘Bireyi Kitleyi
Olusturma Goérevinden Caydirma Kurulu’, ‘Gelecek
Zamanin Hikayesi Bakanhigy’, ya da ‘LGBT Haklar1
Konseyi’ ve ‘Seylere Kendi Varlik Nedenlerini Verme
Dairesi’ gibi 6rnekler yer alirken, etkinlik izleyicisine
‘bakma, gorme, okuma ve yorumlama’ deneyimi
sirasinda edebiyat, kavramsal sanat ve bitiin-parca
arasindaki her tiirlii hiyerarsik aidiyetle iliskisini
yeniden hatirlatarak, yikici oldugu ol¢iide yapici bir
sorgulama teklifinde de bulunuyor.

Memed’in Utopik Biirokratik levhalari, bicim ve icerik
arasinda salinan sanat tarihsel ve kavramsal vesayet
kavgasina da muzip birer 6nerme biitiina ortaya
koyuyor. Her seyden evvel, kisiye melankoliden baska
hicbir vaatte bulunmayan bu calismalar, izleyici
olarak baktigimizi gormeye, tizerine eyleyici olarak
bir seyler katabilmek adina ne kadar meyilli, miisait
olabilecegimize, bilinen en medeni enstriimanla, dilin
plastik esnekliginde 6nermeler sunuyor.

Bu levhalar ‘Allah Vergisi’ hayal giiciimiiziin birer
‘Alg1 Levhasy’ gibi is goriiyor. Bu ‘6zde’ kurumlar,
Turkiye'de stiregiden, bireysel kimliksizlesme
salginina, zehir etkisiyle gifa olarak dayatilan totaliter
kurumsallagma bagimhiliginin, sahiden 6zgiir
iradelere devren kiralandiginda nelere kadir ve inanir
vaziyette olabilecegini sorgulatiyor.

Turkiye sa¢ tasarimecilarinin, giincel fetva
kurullarinin, karantina sebebiyle iki daire arasinda
halay cekenlerin, tiiketici icgoriileri uzmanlarimin
ekmek parasi kazandig1 bir iilke. Bu kosullar
altinda, hayal giiciinii iktidara tasimaya azmeden

Memed’in mucidi oldugu bu yeni, iyilestirici,
sagaltic1 mudurlikler, daireler, kurullar, konseyler
ve subelerin her biri, kamunun 6diinsiiz huzur ve
sevinci adina 7/24 kesintisiz ‘hezimet’ degil, ‘full
hizmet’ vadediyor. Yapitlarin her biri birer beyaz
yakali ‘kartvizit’ gibi degil, ‘Art-Visite’ (Sanat Vizitesi)
gibi calistyor. Is goriiyor. (Vizite, bilindigi gibi ‘hastane
hekiminin koguslar: dolasarak, yatar hastalarina
yoklamasy’ veya ‘bir muayene icin hekime ddenen iicret’
anlamlarina karsilik geliyor.)

Dahasi, sanatci tasarladigl bu hayal terminaline

gelen her bir ziyaretcinin de kendi tagiyiciligl ve
kurumsalligina, galeriye eklenen panoyla da davetiye
cikariyor. Boylece daha da kamusal olmaya yaklasan
sergi, esas litopyanin, ancak kitlesel devrimci ruhla
insa olabilecegi ve her an kendinden gebe kalabilecegi
fikrini giinliik yasama yeniden, tiim bereketi ile
siringalamay1 basariyor.

Memed, asag1 bakmaya teker teker alistirilmaya
calistigimiz bu giinlerde, hepimizi kendi yukar:
bakma terminaline bekliyor.

Bu da ‘Hiurokrasi’ye acik bir davet olma anlamina
geliyor.

“Hiirokrasi” eskiz / tesekkirler Evrim Altug, 2021
“Freecracy” sketch / thanks to Evrim Altug, 2021

its common usage today. Here, thanks to this legal
personality “pattern,” each in Turkish, Erdener invites
each of us to the utopian excavation of a collective,
optimistic structure in line with our individual
imagination capitals and voluntary participation
requests. This gentleman goes in the opposite
direction of stereotypes and derives them like in an
ivy dream in hanging-signs and they roost in our time
and space indecently and indiscriminately.

Utopian Bureaucratic acts in solidarity with Memed’s
earlier works such as Turkey Of The Republic (2010),
1915 -Dedicated to all Armenians living in Turkey-
(2012), Slavery Museum (2015), 233 Trillion $ the
Total Debt of the World Is a Sacred Number (2016),
or Calligraphies of Disobedience (2015) in terms of
plastic style and textual criticism.

In this respect, the exhibition includes signs such as
the “Committee for Deterring the Individual from
Making up a Mass”, “Ministry for Future Tense in
the Past”, “LGBT Rights Council” and “Chamber

of Submitting Existential Rights to Things”. The
event invites the audience to “look, see, read and
interpret”, proposing a constructive —as much as
destructive— questioning, reminding them of all
kinds of hierarchical belongings between literature,
conceptual art and meronymy.

Memed’s Utopian Bureaucratic signs reveal a totality
of mischievous propositions to the art historical and
conceptual ward fight that oscillates between form
and content. Above all, these works, which make

no promises to the person other than melancholy,
make suggestions through the plastic flexibility

of language, which is the most civilized means of
communication, on how we can tend to see what we
look at as a spectator, and how available we can be to
add something on it as an agent.

These signs function like a “Perception Board” of our
“God’s Gift” imagination. This “essential” institutions
make us question what would happen if and when
the totalitarian institutionalizing frenzy which is
imposed as a remedy but does poison effect for the
ongoing individual disidentification in Turkey would
be subleased.

Turkey is a country where hair designers, latest-
fatwa councils, people dancing halay in between
two buildings because of quarantine limitations,

and consumer insight specialists earn their keep.
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Under these conditions, Memed is resolved to bring
imagination to power and each of these new, healing,
medicinal directorates, chambers, councils, branches
that he invented promise us a “full service,” instead of
24/7 non-stop fiasco in the name of uncompromising
peace and joy of the public.

Each of the signs fulfills the duty of an “Art-Visite,”
instead of a white collar “business card.” (As it is
known, visit refers to when physicians walk around

to check the condition of patients or to the fee paid to a
physician to seek medical advice.)

Moreover, the artist put a board on the gallery wall
inviting each visitor who visits this dream terminal to
their own transportation and institutionalism. Thus,
the exhibition, which is getting closer to being even
more public, manages to inject the idea that the main
utopia can only be built with a mass revolutionary
spirit and that it can conceive at any moment into
daily life with all its blessings.

Memed is waiting for us all at his look-up-terminal at
a time when we are expected to get used to looking

down.

And this means an open invitation for ‘Freecracy’.

Evrim Altug yazisini bir kristal ile bitirince

bana da bu kelimeyi yazmak diistii. Mutlulukla hiirokrasi Evrim!
Now that Evrim Altug ends his writing with a crystal,

T'll do my part and write this: freecracy with happiness, Evrim!
17.03.2021



14 Utopik Birokratik / Utopian Bureaucratic

Sanki bir has: yok
sanki sonu da olmayahilir

GULCAN EVRENOS o03.2021

Abdiilhak Sinasi Hisar’in Bogazici Mehtaplarym
okurken tesadiifen Hélene Cixous’nun dert ettigi disil
dil s6ylemiyle de tanistim. Dil béyle oldugu siirece
hicbir sey degisemez demeye getiriyordu Héléne.
Feminizmin Lacan’iyd: bir nevi. Bilincdisinin dil

gibi érgiitlenmis olusu kilitti. Dil diizelmeden hicbir
sey diizelmezdi. Oyle dogru ki, baktik¢a daha ¢ok
goriyordum. Disi degil disil dil nerede olabilir diye

o arayadursun ben bu dili Abdiilhak Sinasi Hisar’in
metinlerinde buldum.

Burada cinsiyetlerden 6te bir baglamdan bahsetmek
isterim. Dilin genel yapilanmasi gercekten de erkek
beyninin isleyisiyle értiisen bir mekanik barindiriyor.
Mektedir, maktadir, bu budur, su sudur, yuklia
yiiklemler ve nokta. Siirec degil sonuc beklentisi. Bir
nokta sevdasi. Bunu sadece Tirkcede de gormiiyorum.
Bilip izleyebildigim diller, erkek fizyolojisinin
diistincelerden ctimlelere ve kurguya doniismiis hali
gibi. Derdimi anlattim, konuyu kapattim. Gorevim
var, ifa ettim. Elbette ifade edip rahatlayalim ama bu
keskinlik sart m1?

Kiciik yasindan itibaren kadinlarla beraber
biiyytimesinden mi, divan edebiyatinin eda tizerine
kurulu efsunlu diinyasindan gelmesinden mi
bilemiyorum ama Hisar’in metinleri disillikleriyle
1s1ldiyor. Bir ferah su gibi izerimize dékiliiyor.
Ferahlatiyor, bitytiliiyor. Sariyor ama diigiimlemiyor.
Bir parcasi her yerine iliskin. Tek climleyi secsen
hepsi pesinden gelecek gibi. Ne anlatiyor desek birileri
belki sadece iic ciimleye sokar. Ama bu o dil degil.
Insan istiyor ki hi¢ bitmesin. Sanki bir bas1 yok, sanki
sonu da olmayabilir. Bu metin kelimelerle calinan

bir miizige benziyor. Uzuyor uzasin hi¢ bitmesin
dercesine. Her bir kelime nasil zarafetle secilmis, ayni

kelimeler nasil bu kadar baska ctimleler kurabilmis
insan durup bir daha bakiyor. Bu tam Héléene’'in
bulmak isteyecegi bir metin. Benim kendi dilim pek
disil say1lmaz o yiizden bir son yazacagim.

Dile disardan bakmak bile ne harika. Ya da bagka
bir akstan demeliyiz belki de. Insan yerini, yurdunu,
evini ancak béyle bulabilir.

TesIH 1seulS Yeqmpqy
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Asifit has no start
and might not have an end

GULCAN EVRENOS o03.2021

While I was reading Abdiilhak Sinasi Hisar’s
Moonlight on the Bosphorus, I accidentally met the
feminine language discourse that Hélene Cixous had
troubled herself with. Hélene meant that nothing
could change as long as the language was like that.
She was, in a way, the Lacan of feminism. The

key was that the unconscious was organized like
language. Nothing would improve unless the language
improved. It is so true; the more I looked, the more

I saw. Whereas she was searching for where the
feminine language, not the female, can be, I found this
language in the texts of Abduilhak Sinasi Hisar.

Here I would like to talk about a context beyond

the genders. The general structuring of language,
indeed, contains a mechanic that coincides with the
functioning of the male brain. This is that, that is this,
loaded predicates and full stop. Expectation of results,
not processes. Loving full stops. I don’t see this only
in Turkish. Languages that I can speak and trace are
like the transformation of male physiology through
thoughts to sentences and fiction. I explained my
problem, the case is closed. I have a duty, I fulfilled

it. Sure, let’s express ourselves and relax, but is this
sharpness a must?

I do not know if it is because he grew up with women
from a young age, or because he came from the
enchanted world of divan literature based on attitude,
Hisar’s texts shine with their femininity. They pour
over us like fresh water. Refreshing and fascinating.

It wraps but does not knot. Every part is about the
whole. If you choose one sentence, it is as if all others
will come at you. If we ask what he is talking about,
someone may put it in only three sentences. But this is
not that language. You want it to never end. It doesn’t

seem to have a start, and it might not have an end, as
well. This text looks like music played with words. It
stretches and stretches as if it will never end. How
gracefully each word was chosen, how the same words
were able to form so many different sentences, you
stop and look back one more time. This is exactly the
text that Héléne would love to find. My own language
is not quite feminine so I'll write a closing remark.

How wonderful to even look at the language from the
outside. Or maybe we should say from another axis.
This is the only way one can find the place and home
of their own.

SNOXI)) SURPH
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Biirokrasi hiirokrasiyi
dﬂéll!‘lll’ « Memed Erdener’in Cesur Yeni Diinya's1

Memed Erdener / 2021 1§

MARTA SMOLINSKA o2.2021

Bureaucracy begets bureaucracy:
Brave New World by Memed Erdener

Kurallarn Utopyas: (2015) kitabinin yazar: Amerikali
antropolog David Graeber’e gore, cagdas donem, kamu
biirokrasisiyle 6zel biirokrasinin birbirinden dogru
diizgiin ay1rt edilemedigi tam bir biirokratiklesme cag1
olarak tanimlanabilir. Bu biirokrasiler kapitalizmin
ana mekanizmalar: haline gelmis olup siddet tehdidini
(yarg1 ve polis yoluyla) bircok iilkede giindelik
yasamin hemen her alanina tasimistir. Toplumda
goriilen kitlesel 6rgiitlenme bicimlerinin neredeyse
hicbiri biirokratik egilime kars1 koyamamaistir.
Graeber ayrica insanlarin biirokrasilerle nasil

iliski kurdugu ve onlardan nasil etkilendigiyle ilgili
cok genel bir soru da sormustur. Biirokrasinin
getirdigi “diizen ve diizenliligin” yarar saglamaktan
ziyade zarar verdigini ve “insanin hayal giiciiniin
ezilip paramparca edildigi araclara” benzedigini
vurgulamistir. Bu bakis acisina gore, biirokrasiler
artik Franz Kafka'nin Kale’sinde oldugu kadar

zekice incelenip hicvedilmemektedir. Sonuc olarak
Graeber kitabinda, yaraticihigl engelleyen ve yok eden
biirokratik engelleri ortadan kaldirmak icin acil bir
cagrida bulunur.

Biirokrasilerin sadece giindelik yasami degil, aynm
zamanda insanin hayal giiciinii ve insanlik durumunu
nasll yapilandirabilecegi bakimindan, Tiirk sanatci
Memed Erdener’in diistincelerini incelemek

ve cercevelendirmek icin Graeber’in teorisini
kullanacagim. Erdener Zilberman Istanbul’da
gosterilen kisisel sergisi Utopik Biirokratik’te,

utopik biirokrasi fikrine bagh kurumlarin basat rol
oynadig “gelecekte bir iilke icin fikirler” gelistiriyor.
So6z konusu ulkede zaman ve mekan, beden ve
devlet, geometri ve pedagoji ve son olarak bu iitopik
biirokratik sistemin felsefi cercevesini sunmak tizere
diyalektik ve metafizik gibi sekiz tipik calisma alani

bulunuyor. Memed Erdener’in hayal ettigi iilke

olan “Insan ve Doga Ulkesi” icin aslinda son derece
post-antroposentrik diyebilirim. Bu ilkedeki belirli
bakanliklarin isimlerini okudugumuzda, kimsenin
diglanmadigini soyleyebiliriz. Aksine insanlar ve
insan disilar, yani bitki ve hayvan gibi varliklar

ve hatta “seyler” bile mutlu olmahdir (“Mutlulugu
Gelecekten Simdiye Tagima Bakanligi”), bunlarin
hicbiri ge¢misin travmasina ugramamal, (“Ge¢migle
Barisma Dairesi”) iyi ve ekolojik bir egitimden
gecmelidir (“Tabiattan Ogrenme Ocaklar1”). Sanatci,
“Bu kurumlar diyalektik veya metafizik diizenlemeleri
meydana getirecek devlet kurumlaridir. Bu kurumlar
beden ve toplum tizerinde calisacaktir. Bu kurumlar
zaman ve mekan odakl diisiinebilecektir. Bu
kurumlar geometrik ve pedagojik operasyonlar
yapabilen iitopik devlet daireleridir,” der. Sanatcinin
saydig1 ihtimaller kulaga son derece iyimser ve umut
verici gelse de, mitkemmel diisiinen ve calisan bu
kurumlar: hayalde canlandirmanin bile korkutucu
bir yan1 vardir, 6yle degil mi? Vatandaslar hakikaten
korkudan, baskidan, siddetten ve 1stiraptan kurtulacak
midir? Beden ve devletin yan yana gelmesi, iilkenin
devasa biirokratik makinesi karsisinda bireyin ne
kadar kiiciik oldugunu gosterir; bu iilke “Insan

ve Tabiat Ulkesi” olsa bile. Insan bedeni tizerinde
tasarrufta bulunan devletin eylemlerinde mesruiyet
sinir1 nerede ¢izilir? Beden tizerindeki mahrem
secimlere yonelik hangi kamusal miidahaleler hakl
goriilebilir? Korumakla zarar vermek birbirinden
nasil ayirt edilir? Memed Erdener’in hayal giiciinde
ideallestirdigi bu tilke bastan ¢ikarici oldugu gibi
korkutucudur da; tipki tarihte insanligin yarattigi
tim utopik fikirler gibi. Sairlerin, filozoflarin, sosyal
reformcularin, mimarlarin, sanatcilarin ve daha
nicelerinin en ince detaylarina kadar diastndagi

MARTA SMOLINSKA o02.2021

According to an American anthropologist David
Graeber, the author of the book The Utopia of Rules: On
Technology, Stupidity, and the Secret Joys of Bureaucracy
(2015), the contemporary era could be described as

an age of total bureaucratisation, in which public

and private bureaucracies cannot be effectively
distinguished from one another. These bureaucracies
have become the main mechanisms for capitalism
and brought the threat of violence (through juridical
and police enforcement) into almost every aspect

of daily life in many countries. Almost no form of

the mass organization of society has been able to
withstand a bureaucratic trend. Graeber poses also a
very general question about how people relate to and
are influenced by bureaucracies. He underlines that
the “order and regularity” of bureaucracy is much
more harmful than valuable and is more akin to
“instruments through which the human imagination
is smashed and shattered”. From his point of view
bureaucracies are no longer analyzed or satirized as
they brilliantly were in Franz Kafka’s The Castle. In
his book, Graeber consequently makes an urgent call
to remove the bureaucratic limits that destroy and
hamper creativity.

I would extend the theory of Graeber to examine
and frame the idea of Turkish artist Memed Erdener
from the perspective of how bureaucracies can
structure not only the everyday life, but also human
imagination and human condition. His project
Utopian Bureaucratic, prepared specifically for

his solo exhibition at the Zilberman Gallery in
Istanbul, develops some “ideas for a country in the
future”, where the most important role is played

by institutions connected to the idea of a utopian
bureaucracy. There are eight working areas which

are typical for this kind of bureaucracy: time and
space, body and state, geometry and pedagogy, and
last but not least dialectics and metaphysics as the
philosophical frames for this utopian bureaucratic
system. The country imagined by Memed Erdener is
called “Country of Human and the Nature” —actually,
very post-anthropocentric, I would say. When we

read the names of the particular ministries in this
country, we can say that nobody is excluded; on the
contrary, everyone —human beings and non-human
beings like plants, animals and even things— should
be happy (“The Ministry of Shifting Happiness Back
from the Future to Now”), not traumatized by the past
(“Chamber of Making Peace with the Past”) and well
and ecologically educated (“Society for Learning from
the Nature”). The artist underlines: “These institutions
are state institutions that will bring about dialectical
or metaphysical regulations. These institutions will
work on the body and society. These institutions will
be able to think in a time and space oriented manner.
These institutions are utopian government offices
that can have geometric and pedagogical operations.”
The prospect might sound very optimistic and
promising, but there is also something frightening

in the imagination of these perfectly thinking and
working institutions, isn’t there? Are the citizens
really enjoying freedom from fear, oppression,
violence and suffering? The juxtaposition of body

and state shows how small an individual is when
confronting the gigantic bureaucratic machine of the
country —even if it is “Country of Human and the
Nature”. Where are the limits of the legitimate role of
the state in regulating the human body? Which public
interventions into private choices over the body could
be justified? How to differentiate protection from
harm? The ideal imagination of this country, proposed
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bircok titopya bulunmaktadir. Gregory Claeys,
“Utopya hayal gormeyi, imit etmeyi ve kafa yormay1
birakip diinyanin kendi gortuntiisiinde yeniden
yaratilmasini talep ettiginde pratige dokulir,™
demistir. Bu talebin ortaya cikis an1 cogu zaman

icin fazlasiyla tehlikelidir, ctinki Gitopik amaclar
ideolojilerle giiclii bir sekilde baglantili olup neredeyse
her zaman distopyaya goturir. Bircok diastuniir
utopyadan totalitarizme giden yoriingeyi ve isin icine
mutlaka siddetin girdigini gormustiir.

So6z gelimi “Unutulmasi Gerekenleri Belirleme
Subesi” icin kim calisacaktir? Bu zorunlu unutma
siirecinde kimlerin hakki ihlal edilecektir? Utopik
olan bu 6rnek de dahil olmak tizere biirokrasi

her zaman son derece insanlik dig1, gayri sahsi ve
bireysizlestirilmis mahiyettedir. Kolektif hafiza

ve kiiltiirel hafiza tarafindan sekillendirildigi
durumlarda bile, hafiza son derece tekil ve kisisel
bir sey gibi goriinmektedir. Ozellikle bilinclice insa
edilmis ve hatta sansiirlenmis bir tarih anlatisiyla
olusturulan titopik bir iilke mevzubahis ise, hafiza
ve unutkanlik arasindaki baglant1 daha da hassas bir
konu olarak kargimiza cikar.

“Magdur Haklar1 Bakanlig1” biinyesinde yer alan
“LGBT Haklar1 Konseyi,” heteroseksiiel olmayan

ve dogumda kendisine atanan cinsiyeti tasimayan
azinliklarla ilgilenmektedir. Fakat ayni1 zamanda,
“Ulus Degil Birey Bakanligi’ndaki monoton ve
homojen olusumlarin ortadan kaldirilmasindan kim
sorumludur, diye de sorabiliriz. Hangi olusumlarin
monoton ve homojen olarak algilanmasi gerektigine
kim karar veriyor? LGBT azinliklara bu 6zellikleri
atfetmek miumkiin mudir?

Bu gibi stipheler ve sorular Memed Erdener’in Utopik
Biirokratik’in yapisini ne kadar yikicl bir sekilde insa
ettigini gostermektedir. Ilk bakista, insanlarin esit ve
mutlu oldugu ama Aldous Huxley’in 1931°de yazdig1
o meshur distopik bilim kurgu romanda oldugu gibi,
giizel kurallarin pratikte pek o kadar gecerli olmadig,
cesur yeni bir diinyanin vaadi gibi goriuniyor.
Utopyalara isyan eden Huxley istihbarat temelli
toplumsal bir hiyerarsi icine ¢ekilen vatandaslarin
ozgurlugi icin Gtopyalarin ne kadar tehlikeli
olabilecegini alayci bir dille gostermistir. Memed
Erdener de, benzer sekilde, giiniimiizde son derece
yayginlagmis, asikarlik kazandig1 icin ise pek cok
insanin nazarindan kacan, biirokrasinin 6zel bir tiiri
olan titopik biirokrasiye itiraz etmektedir. Sanatcinin
bu projesi giindelik yasantimizin arka planinda

1 Gregory Claeys, Searching for Utopia: The History of an Idea, Londra 2011, s. 99.

“Gelecekte Bir Ulke i(;in Fikirler -03” eskiz / 2021
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by Memed Erdener, is seductive and fearsome at

the same time —like all utopian ideas which have
been created by humankind in history. Utopias have
been imagined in intricate details by, among others,
poets, philosophers, social reformers, architects and
artists. According to Gregory Claeys: “Utopia becomes
practical when it ceases to dream, to hope and
speculate and demands that the world be remade in
its own image”! The moment that this demand comes
to life is usually very dangerous, because utopian

aims almost always lead to dystopia and are strongly
connected with ideologies. Many thinkers see very
clearly a trajectory from utopia to totalitarianism, with
violence being an inevitable part of the mix.

Who would work for “Unit of Determining What
Needs to Be Forgotten”? Who could be violated in this
process of obligatory forgetting? The Bureaucracy,
even this utopian one, is always very inhuman,
impersonal and deindividualised. On the contrary,
memory seems to be very individualised and personal,
even though it is shaped by collective and cultural
memory. The connection between memory and
forgetfulness is a very sensitive subject, especially in
the frame of a utopian country which is constituted by
a consciously constructed or even censored version of
history.

“LGBT Rights Board” as a part of “Ministry of

Victim Rights” takes cares of the minorities of
non-heterosexual and non-cisgender people. But at
the same time, we can ask, who is responsible for
eliminating monotonous and homogenous formations
in the “Ministry for Individuals Not for the Nation™?
Who decides which formations should be perceived
as monotonous and homogenous? Could the LGBT-
minorities be described with these features?

These doubts and questions underline how
subversively Memed Erdener has constructed the
structure of his Utopian Bureaucratic. At the first
sight, it looks like a promise of a brave new world,
where people are equal and happy but - like in the
famous dystopian science fiction novel by Aldous
Huxley, written in 1931 —the beautiful rules do

not apply equally in practice. Huxley was revolting
against utopias showing in a sardonic way how
dangerous it can be for the freedom of citizens, who
are environmentally interpellated into an intelligence-
based social hierarchy. Memed Erdener is revolting
against the special type of utopia, a bureaucratic one,
which is so common in our times that it has become

1 See: Gregory Claeys, Searching for Utopia: The History of an Idea, London 2011, p. 99.
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durmaksizin isleyen iitopik biirokratik stratejilerin
varligindan haberdar olmamiz sagliyor. “Insan ve
Tabiat Ulkesi’nin kurumlar ve utopik devlet daireleri,
ulkenin eksik potansiyelini bulmak icin gecmisi
iyilestirmeye ve diizeltmeye bile ¢calisiyor.

Memed Erdener giiciin merkezde toplandig1 yonetim
mekanizmasini gézler éniine sermek icin bilincli
olarak burokrasi stratejisini ve 6zel dilini benimsiyor.
Cagdag buirokrasinin hiyerarsi, siireklilik, kisiliksizlik
ve uzmanlik olmak tizere dort 6zellikten olustugu
bilinmektedir. Sanatc1 kendi mitkemmel tilkesini
modellemek icin biitiin bu 6zellikleri devralmig
goruniiyor. Propagandanin sinsi retorigiyle alayci

bir sekilde oynuyor; bize bircok abartili bilgi

veriyor, ya da sadece tek tarafl1 hikayeler anlatiyor.
Belirli bakanlhiklarin isimleri bize, insanlar:

bastan cikarmak, ikna etmek ve en nihayetinde
toplum icindeki davraniglarini manipiile etmek

icin kullanilan retorik yanligliklarin ¢cok 6zel bir
kullanimini hatirlatiyor. “Bireyler Meclisi” ve “Ask ve
Matematik Danisma Konseyi” fikrine ilk bakista asik
oluyoruz, dyle degil mi? Halbuki “Sevgi Bakanlig1” ve
“Hakikat Bakanligi’n1 George Orwell’in Bin Dokuz
Yiz Seksen Dort romanindan zaten biliyoruz. Memed
Erdener bu sergide boyle bir retorigin etik acidan
tarafsiz ve sucsuz olmadigini soyler gibidir. Bunlarin
timi birer alg1 sekillendirme, biligselligi manipiile
etme ve davranislar1 yonlendirme girisimidir. Utopik
bir biirokrasinin dili ve onun mekanizmalarini
kullanan propaganda retorigi seffaf degildir. Bilgi
uretir ve bilgiyi aktarmanin cesitli yollarini denetim
altinda tutar. Memed Erdener’in konseptiyle
kargilastigimiz bakanliklarin, komitelerin, birimlerin,
konseylerin, denetim kurullarinin, derneklerin ve
odalarin isimlerinin yer aldigi, hava limani gibi
kamuya acik alanlarda yer almak tizere tasarlanmis
tabelalara baktigimizda bu iletisim biciminin giicli
etkisi daha da belirginlesiyor. “Insan ve Tabiat
Ulkesi’ne varir varmaz, insanlar iutopik biirokrasinin
ve propagandanin etkisi altina girmeye basliyor.

Dolayisiyla Utopik Biirokratik projesi Kurallarn
Utopyast kitabinin yazar1 David Graeber’in arzu ettigi
bicimde, bir yandan biirokratik sinirlarin kaldirilmasi
gerektigi yoniindeki acil cagriya bir yanit olarak, diger
yandan ise mevcut biirokrasilerin alayci bir analizi
olarak yorumlanabilir. Memed Erdener’in kavramsal
olarak yarattig1 cesur yeni iilke cagdas Turkiye

icin gecerli olsa da, ben bu iilkeyi evrensel olarak
degerlendiriyorum, ciinkii hitkiimetin giic kullanma
politikalarindan, birokrasiden ve propagandadan

2 Cory Doctorow, “David Graeber’s The Utopia of Rules: On Technology,
Stupidity, and the Secret Joys of Bureaucracy” Boing Boing.

[cevrimici] https://boingboing.net/2015/02/02/david-graebers-the-utopia-of.
html [erisim tarihi: 03.02.2021].

diinyanin her yerinde herkes kigisel diizeyde
etkilenmektedir. Ornegin Polonyal olarak ben, iitopik
biirokratik bu kurumlarin her birini Polonya icin
pekala hayal edebiliyorum. I§in gercegi, bu kurumlar:
her yerde hayal edebiliyorum.

Sonuc olarak, Memed Erdener’in yikici projesi
Utopik Biirokratik bir tiir kisir dongiiye kapildigimiz
gostermektedir. David Graeber’in kitabini
degerlendiren Cory Doctorow’un da dedigi gibi,
“Buirokrasi yaygindir ve metastatiktir. (...) Biirokrasi
utopik bir projedir. Tm titopyacilar gibi kapitalist
biirokratlar (ister 6zel sektorde ister kamu sektoriinde
olsun) insan davraniglarinin bir ideale gore
degistirilerek mitkemmellestirilebilecegine inanirlar
ve bu ideale gore yasayamayan herkesi suclarlar. (...)
Biurokrasiyi ortadan kaldirmaya yonelik her caba,
daha fazla biirokrasiyle sonuclanir. Biirokrasi yalan
soylemektedir.” Her seyin biirokratiklestigi bir cagin
tanmig1 olan Memed Erdener’in siyasi icerikli ironik
sanat projesi, bir tirlia kopamadigimiz biirokratik
sistemin bir parcasi oldugumuzun, iitopya hayalleri
kurdugumuzun farkina varmamaiz saglar. Buirokrasi
biirokrasiyi dogurur ve titopyalar distopya olur.
Orwell’in distopik gortisiine gore, adina “Sevgi
Bakanlig1” denen korkunc yerde hic pencere yoktu.

“Gelecekte Bir Ulke igin Fikirler -05” eskiz / 2021
“Ideas For A Future Country -05” sketch / 2021

so obvious for many people that it is imperceptible.
The project of the artist makes us aware of the
presence of the utopian bureaucratic strategies which
are constantly working in the background of our daily
life. The institutions and utopian government offices
of “Country of Human and the Nature” even try to
improve and correct the past to find its incomplete
potential.

Memed Erdener consciously adopts the strategy and
the specific language of bureaucracy in his project

to reveal the mechanism of a centralized form of
management. The contemporary bureaucracy has
been defined as comprising four features: hierarchy,
continuity, impersonality, and expertise. All these
features seem to have been taken over by the artist to
model his perfect country. He mockingly plays with
the sneaky rhetoric of propaganda, giving us a lot of
exaggerated information or only telling us one-sided
stories. The names of the particular ministries remind
us of a very special use of rhetorical fallacies which
are used to seduce, convince and at last manipulate
people, along with their social behaviors. At the first
sight, we are in love with the idea of “Parliament

of People” with “Advisory Council of Love and
Mathematics”, aren’t we? However, we already know
the “Ministry of Love” and the “Ministry of Truth”
from George Orwell’s novel Nineteen Eighty-Four. This
kind of rhetoric is not ethically neutral and “unguilty”
—Memed Erdener seems to say. It is an attempt to
shape perceptions, manipulate cognitions and direct
behaviors. The language of a utopian bureaucracy and
the rhetoric of the propaganda using its mechanisms
are not transparent. They are producing knowledge
and controlling various ways of transmitting
knowledge. The powerful impact of this form of
communication becomes even much more obvious
when we look at the spatially designed direction signs
with the names of the ministries, committees, units,
councils, supervisory boards, societies, commissaries
and chambers, which we encounter —in accordance
with the concept of Memed Erdener— in places such
as airports. Once upon arriving in “Country of Human
and the Nature”, people start being influenced by the
utopian bureaucracy and propaganda.

Hence, on the one hand, the project Utopian
Bureaucratic can be interpreted as an answer to this
urgent call of David Graeber that bureaucratic limits
should be removed, and, on the other hand, as a
satirical and sardonic analysis of bureaucracies, which
has been so intensively desired by the author of the

2 Cory Doctorow, ,David Graeber’s The Utopia of Rules: On Technology,

Stupidity. and the Secret Joys of Bureaucracy” Boing Boing. Retrieved October

5, 2017, [online:] https://boingboing.net/2015/02/02/david-graebers-the-utopia-
of-html [accessed: 03.02.2021].
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book The Utopia of Rules. Although Memed Erdener
has created his concept of a brave new country for
contemporary Turkey, I would understand it as a
universal one, because everybody is affected on a
personal level by the government’s power politics,
many types of bureaucracies and propaganda. I am
Polish. I could imagine every one of these institutions
of a utopian bureaucracy in Poland, too. Actually, I can
imagine them everywhere.

Thus, the subversive project Utopian Bureaucratic of
Memed Erdener shows us that we are caught in a
kind of vicious cycle. In a review of David Graeber’s
book, Cory Doctorow underlines: “Bureaucracy is
pervasive and metastatic. [...] Bureaucracy is a utopian
project: like all utopians, capitalist bureaucrats
(whether in private or public-sector) believe that
humans can be perfected by modifying their behavior
according to some ideal, and blame anyone who can’t
live up to that ideal for failing to do so. (...) Every effort
to do away with bureaucracy ends up with more
bureaucracy. Bureaucracy lies”> Memed Erdener is

a witness of an age of total bureaucratisation and his
politically engaged and ironic artistic project makes
us aware that we, being a part of the bureaucratic
system which we cannot leave, are fantasizing about
utopias. Bureaucracy begets bureaucracy, and utopias
become dystopias... In the dystopian vision of Orwell,
the “Ministry of Love” was the really frightening one,
because there were no windows in it at all.

“Gelecekte Bir Ulke Icin Fikirler -06” eskiz / 2021
“Ideas For A Future Country -06” sketch / 2021
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20SS9J OPURWLID

Memed Erdener / 2021

Icimde hir devlet, bir politikka, partiler ve devrimler
varatmahiyim... Bunlarin hepsi olmaliyim; bu hen-halk’in
gercek panteizmi icinde Tanr: olmali, hedenlerinin,
ruhlarimin, cignedikleri topragin ve isledikleri fiillerin ézii
ve eylemi olmaliyim. Her sey olmali, onlar ve
onlar-olmayanlar olmaliyim. Zavall hen, iste,

yine gerceklestiremeyecegim hir diis!

I need to create a state, a politics, political parties and
revolutions in me. All of these I must be. I should be God in
the true pantheism of this I-people. I should be the essence
and the action of the bodies, souls, the ground that they set

foot on, and of the deeds they do. I should be everything;
I should be them and non-them. Poor me, here is
another dream I cannot realize!

—FHFernando Pessoa

33
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1/16

Utopik Biirokratik

Utopian Bureaucratic

2021

3 mm demir levhadan lazer kesim
3 mm laser cutting from iron sheet
58,5x80x2,5 cm

Memed Erdener / 2021 43
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2/16

Unutulmasi Gerekenleri Belirleme Subesi

Unit of Determining What Needs to be Forgotten
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet

31,5x13%2,5 cm

E

Memed Erdener / 2021
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3/16

Gelecek Zamanin Hikayesi Bakanlig1
Ministry for the Story of the Future Tense
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet
25%92x2,5 cm

Memed Erdener / 2021 4%
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4/16

Gecmisle Barisma Dairesi

Chamber of Making Peace with the Past
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet
10,5%x97x2,5 cm

Memed Erdener / 2021
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5/16

Gelecekteki Olasi Felaketlerin Simdideki Izlerini Silme Birimi
Unit of Deleting Today’s Traces of Possible Disasters in the Future
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet

49,5x120x%2,5 cm

i

£ £

Memed Erdener / 2021
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6/16

Onceki Iktidarlarin Eziyetlerini Tescil Biirosu

Bureau for Registering the Sufferings Caused by Former Governments
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet

31x114x2,5 cm

Memed Erdener / 2021
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7/16

LGBT Haklar1 Konseyi

LGBT Rights Council

2021

3 mm demir levhadan lazer kesim
3 mm laser cutting from iron sheet
29x%90x2,5 cm

Memed Erdener / 2021
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8/16

ibne Olacagim Korkusundan Toplumu Kurtarma Dairesi

Chamber for Liberating the Society from the Fear of Becoming a Faggot
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet

33x120x2,5 cm

I
=

3

Memed Erdener / 2021
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9 /16 Her Gzelligin Izdiraplarla Dogusunu Idrak Etme Halk Egitim Merkezi*
Public Education Center for Understanding that Every Beauty Comes with Great Pain*
2021
3 mm demir levhadan lazer kesim
3 mm laser cutting from iron sheet
33x115x2,5 cm
*Abdilhak Sinasi Hisar’dan degistirerek
*Changing Abdtlhak Sinasi Hisar’s words

1201 }
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10/16

Gizelden Korkan Ham Ruhlar1 Pisirme Laboratuvar:®

Laboratory for Maturing Unripe Souls that are Afraid of the Beautiful*

2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet
23,5x114%2,5 cm

*Abdiillhak Sinasi Hisar’dan degistirerek
*Changing Abdtlhak Sinasi Hisar’s words

¢

Memed Erdener / 2021
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11 /16 Seylere Kendi Varlik Nedenlerini Verme Dairesi
Chamber of Submitting Existential Rights to Things
2021
3 mm demir levhadan lazer kesim
3 mm laser cutting from iron sheet
23x130,5%2,5 cm
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Hir Irade Tescil Biirosu

12/16 Free Will Registry Bureau
2021
3 mm demir levhadan lazer kesim
3 mm laser cutting from iron sheet
19,5%X95x%2,5 cm




66 Utopik Biirokratik / Utopian Bureaucratic

13/16

Bedeni Tanridan Kurtarma Ozel Kalem Miidirligiu
Private Secretariat for Liberating the Body from God
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet

21X95%2,5 cm

irtar
L

Memed Erdener / 2021 69
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14/16

Bireyi Kitleyi Olusturma Goérevinden Caydirma Kurulu
Committee for Deterring the Individual from Making up a Mass
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet

32X95,5%2,5 cm

Memed Erdener / 2021 69
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15/16

Monoton ve Homojen Olusumlari Bertaraf Etme Komitesi

Committee for Eliminating Monotonous and Homogeneous Formations
2021

3 mm demir levhadan lazer kesim

3 mm laser cutting from iron sheet

22,5x109%2,5 cm

Memed Erdener / 2021
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16 /16 Her Seyin Fiilen Mamkiin Oldugu Bir An Var M1 Denetleme Kurulu

Supervisory Board for Figuring Out If There is a Moment When Anything is Possible
2021

3 mm demir levhadan lazer kesim
3mm laser cutting from iron sheet
29x147.5%2,5 cm
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Siir ve Biirokrasiyi

Baristirma Heyeti
sunar:

Delegation for Making Peace
between Poem and Bureaucracy
presents:
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Gelecek zamanin hikayesi ile F3i1@iERebiES]

24 fiil

ben aglamak

sen acilmak

0 anlatmak
olumlu

biz bagirmak

siz biyimek

onlar degismek

ben gelismek

sen gorinmek

0 hatirlamak
olumsuz

biz hissetmek

siz inanmak

onlar incelemek

ben izlemek

sen kacmak

o kaybetmek
olumlu soru

biz konusmak

siz kullanilmak

onlar kurtulmak

ben oynamak

sen odemek

0 oldiurmek
olumsuz soru

biz paylasmak

siz sevimek

onlar yazmak

Memed Erdener / 2021 '§'¢

24 fiil ile cekilmis siir

aglayacaktim
acilacaktin
anlatacakt:
bagiracaktik
biytiyecektiniz

degisecektiler

gelismeyecektim
gorinmeyecektin
hatirlamayacakti
hissetmeyecektik
inanmayacaktiniz

incelemeyecektiler

izleyecek miydim?
kacacak miydin?
kaybedecek miydi?
konusacak miydik?
kullanilacak miydiniz?

kurtulacaklar miydi?

oynamayacak miydim?
6demeyecek miydin?
6ldirmeyecek miydi?
paylasmayacak miydik?
sevmeyecek miydiniz?

yazmayacaklar miydi?
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V¥

sui generis nev’i sahsina miinhasir kendine 6zgii

¥ i

biricik yakin akrabasi olmayan Szgiin

Y |

taklit olmayan degisik essiz
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Gelecekte Bir Ulke Icin Fikirler
Ideas For A Future Country
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S8 Utopik Biirokratik / Utopian Bureaucratic

Kaldirimda ytiriiyorum,
elimde agir bir bavul. Yalniz bir terslik var,
bavul tersine agir. Diinyada yercekimi aynen
devam ediyor fakat sadece bavullar yukar: ¢cekiyor.
Yani kolum havada, sikica tuttugum koca bavulu
gokylziine kacirmamaya calisiyyorum. Kaldirim
kalabalik, pek cok insan icinde benim gibi baskalar1
da var. Valizler, agir cantalar havada yan yana
yiirityoruz. Ileride bakiyorum hiri kacirmis elinden,
bavul gokyuziine yukseliyor.

Dream
I am walking on the sidewalk, with a heavy suitcase
in my hand. But something feels wrong, the suitcase
is heavy on the wrong side. The gravity still exists in
the world, but it is only that suitcases pull upwards.
So, my arm is in the air, I try not to miss into the sky
the huge suitcase that I hold tightly. The sidewalk is
crowded, there are others like me among many people.
Suitcases and heavy bags in the air, we are walking
side by side. And I see someone ahead slipping it
through her fingers. The suitcase rises to the sky.
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